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RISORISO



https://www.etsy.com/ca/listing/944673303/tokyo-a5-risograph-print-vending-machine

StudioNumberThreeLDN

Width: 148 millimetres
Height: 210 millimetres
Created using teal and fluro pink, 
the picture really pops!
This print is printed on 200gsm 
recycled paper.



This is a promotional flyer for the Love Love 
Rock Tent Music Festival 2016.

https://www.jasminesillustrations.co.uk/portfolio-
collections/my-portfolio/project-title-1



All three images have black 
backgrounds and similar lighting, 
suggesting this is a real-life image. 
Therefore, I chose to recreate this 
one.



I obtained information about the painting from the 
website: It measures 210×148mm, A5 size, and was 
painted on recyclable 210gsm paper.

The Riso colors used are Fluo Pink and Teal. I checked 
the Riso printer color chart at my school, and both colors 
are also available.

I used AI software to draw the graphics 
because AI can draw vector graphics, which 
is easier to adjust and print. I first created a 
canvas; because I wanted to reproduce the 
image as accurately as possible, I chose to 
create a canvas of the exact same size.

I imported the selected image into an AI layer, adjusted its size and 
position to perfectly match the canvas, then lowered its transparency 
to facilitate duplication, and locked the layer to prevent movement.

I discovered that the actual size of the drawing (or rather, the actual 
length of the photograph) was slightly larger than the canvas I had 
created.

This made me realize that if I wanted the image to be the same size 
while remaining exactly in its current position, I needed to make both 
the canvas and the printing paper slightly larger than the final print 
size so that it would be perfectly positioned after cropping.

STEP1 STEP2 STEP3



I expanded the original canvas into a larger one, adding a 4mm 
bleed border.

Then I created two new layers to draw the Fluo Pink and Teal 
patterns respectively.

I checked the alignment using rulers and a grid, confirming that 
the vertical lines were all straight and not skewed.

Therefore, I deduced that the original image's vertical block 
structure was composed of rectangles. I used the rectangle 
tool to draw the basic shapes and then adjusted the points 
individually.

STEP4

STEP5



The shape of the "O" is rather unique, so I chose a similar font as a base, then 
converted it into an outline before adjusting it. 
I found that AI cannot select and adjust the handles by angle; it cannot adjust them 
numerically, only by selecting and dragging. It also cannot simultaneously select and 
expand outwards to achieve symmetry. 
Although the symmetry function can be used to copy the other half, I think it would 
be more convenient to adjust both handles at the same time, and having data input 
would also allow for greater precision.

I also searched for similar fonts for other Japanese and Chinese 
characters, and found the exact same one. I suspect that English 
characters probably also have their original fonts, but I just couldn't find 
them. I'm wondering if these fonts are allowed for free commercial use?

When adjusting the Chinese characters for " 乾杯 " (ganbei), I also 
discovered that they were actually deformed and compressed during 
use. This made me think about how some font designers consider the 
deformation of thin and wide characters during the design process, 
because directly using deformation tools to compress fonts would 
result in inconsistent thickness of horizontal and vertical lines, as well as 
deformation of less structural elements.



I chose to completely copy the image, 
including the offset positions. While 
drawing, I observed that the pink had 
two shades and the green had five 
shades. Therefore, I created more layers. 
Because Riso printing uses inks with 
transparency, I couldn't determine the 
percentage used in the original image, 
so I separated these areas into individual 
layers to allow me to adjust the color 
intensity after printing.



I exported the images at different densities separately. I found that the school's 
workshop better supports A3-sized printing, so I created a new A3 canvas in 
Photoshop, imported the images, and then copied them into three versions.

I modified the K values   of the four different versions for comparison, to determine 
which one represented the original image's density.



However, I encountered an unexpected event when attempting Riso printing. I had 
scheduled a Riso introductory session for the morning, followed by Riso printing. 
However, the studio instructor was unavailable due to illness, preventing me from 
learning and printing Riso. Although I had learned how to use the UAL machine 
online, the instructor explained that due to staff shortages at the studio, they couldn't 
assist me with the printing.

Therefore, I had to use alternative printing methods. The alternatives I considered 
were inkjet printing and screen printing. Screen printing had time constraints; 
when I submitted an incorrect file, I lost the time for plate making and ultimately 
couldn't proceed. I tried inkjet printing. However, I found that inkjet printing, as a 
more expensive method, struggled to achieve the fluorescent pigment effect of Riso 
printing.



I also tried using Photoshop to recreate the Riso effect in the photo. The 
electronic version might be the closest.



Feedback:
1. References/Thinking about references can inspire you.

2. Riso is a very inexpensive medium, but I tried using more expensive media 
to reproduce it without achieving the same effect. What if I chose a cheaper 
medium?

3. Use AI to create the image, then make it look exactly like this painting, 
reproduce it exactly, and print it again. Try using laser/inkjet printing to reproduce 
it.

But as designers, we must be resourceful and consider how people work and 
feel. How can we best mask the print you're working on to make it look like a 
Riso print?

4. What would happen if you used a laser printer for repeated printing?


